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Suffice it to start walking, indefinitely, to someday come back to the same place.

In 360º Rubén Ochoa has tried to go from one point to another, in a relation chain
between objects, persons and places, that will take him invariably to the place he
started. With a quite playful thirst, he entrust himself to prove that chance also has an
order, and that everything is subject to a simple relationships net that makes us
common.

The exhibition has no begin. Like in an endless conversation, the themes –images here-
open a possibility of a new image and the build together a memory that plays to a circle.
Before it can be completely seen, the image makes a gesture that invites to see the next
one. The object is no longer fundamental and becomes into a document of a simple
exploration. Beyond of an aesthetic result, the emotiveness is the most valuable as a
product of our encounter with something. And as in an endless talk, each new
encounter, each new image is only another pretext to keep walking. To avoid
conclusion.

In this round trip Rubén Ochoa goes with three cameras. The Sony DSC-S40, the Sony
DSC-F828 and the Sony DSC-V3. With them he also proofs that any place, any object
is worthy and feasible of being photographed. Rubén knows that photography can
convert daily work into an event. That in front of a camera everything has the
appearance of an spectacle, the common one, the intimate one, where histories take a
new dimension, worthy of being admired, deserving an spectator. In this trip goes also
the idea to understand photography as an extension of ourselves, or our eyes. Of our
memory.



 

360º is a Rubén Ochoa’s photographic project that consists of 36 photographs and their
texts, which are related each other with the next one in a successive way taking finally the
spectator to the image he choosed as the beginning of his own exhibition, turning it into a
kind of “endless” exhibition.

The project emerges from an invitation that Sony made to Rubén Ochoa to perform a
photographic exhibition to stand out the quality of the digital images that could be obtained
from the cameras of that brand. In addition to the sponsorship of the whole project, Sony
provide to Rubén Ochoa three digital cameras (a professional one, a medium size and a
commercial one) to be used during the project.

It takes to Rubén Ochoa more than a year to conceptualize, research, photograph and
produce 360º resulting a very interesting work that contains very diverse elements such as
Frida Kahlo’s personal object and the photograph that Rubén Ochoa took to Master
Francisco Toledo in Oaxaca.



 

360º was originally exhibited at National Auditorium in Mexico City
during spring 2005 and more than 300,000 people could watch it.



 

  

  

  



 

After being presented at National Auditorium at Mexico
City, 360º was exhibited at Desierto de los Leones ex
convent and in San Angel Cultural Center in Mexico City,
and at Finca La Colorada in Texcoco, Mexico.



 



 

360º has received excellent comments from art critic in Mexico and a wide media diffusion
including newspapers, magazines, radio and television.



 



 



 



 

Work
Technical specs

Title: 360º

Characteristics: series of 36 photographs of 60 cms. X 60 cms.each. 36 texts in 5
languages (Spanish, English, German, French and Portuguese). 180 texts in total.

Author: Rubén Ochoa

Technique: digital print



 

Work list serie titulo técnica medidas fecha

1/36 Murcielago fotografía impresión digital 60 X 60 cms. 2005

2/36 Monte Albán fotografía impresión digital 60 X 60 cms. 2005

3/36 Zapoteca fotografía impresión digital 60 X 60 cms. 2005

4/36 Calles de Oaxaca fotografía impresión digital 60 X 60 cms. 2005

5/36 Muñecas fotografía impresión digital 60 X 60 cms. 2005

6/36 Catalina fotografía impresión digital 60 X 60 cms. 2005

7/36 Museo de San Carlos fotografía impresión digital 60 X 60 cms. 2005

8/36 Faros fotografía impresión digital 60 X 60 cms. 2005

9/36 Ilya fotografía impresión digital 60 X 60 cms. 2005

10/36 Malinalco fotografía impresión digital 60 X 60 cms. 2005

11/36 Juvenal fotografía impresión digital 60 X 60 cms. 2005

12/36 Hacienda de Jalmolonga fotografía impresión digital 60 X 60 cms. 2005

13/36 Juan Roque fotografía impresión digital 60 X 60 cms. 2005

14/36 Panteón Inglés fotografía impresión digital 60 X 60 cms. 2005

15/36 Payaso fotografía impresión digital 60 X 60 cms. 2005

16/36 Calles fotografía impresión digital 60 X 60 cms. 2005

17/36 La Roma fotografía impresión digital 60 X 60 cms. 2005

18/36 Mi abuela fotografía impresión digital 60 X 60 cms. 2005

19/36 Sinaloa 177 fotografía impresión digital 60 X 60 cms. 2005

20/36 Flora 9 fotografía impresión digital 60 X 60 cms. 2005

21/36 Frida Kahlo fotografía impresión digital 60 X 60 cms. 2005

22/36 Rebozo fotografía impresión digital 60 X 60 cms. 2005

23/36 Cactus fotografía impresión digital 60 X 60 cms. 2005

24/36 Vitrola fotografía impresión digital 60 X 60 cms. 2005

25/36 César Olguín fotografía impresión digital 60 X 60 cms. 2005

26/36 Radios fotografía impresión digital 60 X 60 cms. 2005

27/36 Gaby fotografía impresión digital 60 X 60 cms. 2005

28/36 Escuela Zeferino Aguirre fotografía impresión digital 60 X 60 cms. 2005

29/36 Martín Borboa fotografía impresión digital 60 X 60 cms. 2005

30/36 Catedral fotografía impresión digital 60 X 60 cms. 2005

31/36 Albertina fotografía impresión digital 60 X 60 cms. 2005

32/36 Calacas fotografía impresión digital 60 X 60 cms. 2005

33/36 Víctor Laguna fotografía impresión digital 60 X 60 cms. 2005

34/36 Horno fotografía impresión digital 60 X 60 cms. 2005

35/36 Ana fotografía impresión digital 60 X 60 cms. 2005

36/36 Toledo fotografía impresión digital 60 X 60 cms. 2005
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Bat

It is said that a bat waits for the death of the living on the walls of Monte Alban . From there it transports
their souls to another life.

Monte Alban

When the Spaniards arrived, Monte Alban, the most important city of the Zapoteca  culture, was no longer
there. Its inhabitants had abandoned the city almost 600 years before and the remains of their civilization were
buried beneath the mountain.

Zapoteca

Lucia sleeps in the streets of Oaxaca . When her sister knew that I took a photograph of her, she wanted to
buy it. “Lucia has never seen herself in a photograph,” she told me. When Lucia saw the photograph, she
jumped up and showed it to everyone that passed by. “It’s me, it’s me” she yelled.

Streets of Oaxaca

If one does not look, you will find it in any case. There are always dolls  in the streets of Oaxaca. Those ones
that each time you ask cost less.

Dolls

Dolls that Catalina  keeps. A gift from her brother.



 

Catalina

Catalina likes coffee; she works at the San Carlos Museum  and one day she wants to paint her house in white.

San Carlos Museum

Before being a museum, it was a residence, a palace, a gift and a cigarette factory. “The Tabacalera” cigarette
factory, which manufactured the Faros  brand of cigarettes, gave its name to the district that surrounds it.

Faros

Famous traditional cigarettes. They have not changed their pack for many years and are the biggest vice of Ilya
. Even though they are not famous for that.

Ilya

He paints, has a coffee bar and lives in Malinalco .

Malinalco

A colonial village that retains traces of its origin. If one climbs to the mountain that protects it, one can find a
small archaeological zone which is also named Malinalco, where it is possible to view all the surrounding
landscape, including Juvenal’s  house. From Malinalco you can see Malinalco.



 

Juvenal

He helps his father taking care of the Hacienda of Jalmolonga . He says that you can find ghosts there.

Hacienda of Jalmolonga

Near the Hacienda of Jalmolonga, not that big nor that old, is the house of Juan Roque .

Juan Roque

Juan Roque is a baker. His father and grandfather were also bakers. He says that when resting, he enjoys seeing a
view of Mineral del Monte lit by the moon and surrounded by fog. More than this, however, he prefers the
English Cemetery .

English Cemetery

In the English Cemetery of Real del Monte, by tradition, all the English tombs point in the direction of the
British Isles. All except one: the tomb of Richard Bell, Mexico’s first clown , that points, challenging, in the
opposite direction.

Clown

Nowadays you can find in Mexico more clowns working in the streets  than in the circus.



 

Streets

That English clown, the first one, together with Orin, the owner of the circus in which he worked; make enough
money to buy the Hacienda of the Romita in Mexico City. The names of the streets in the Roma district ,
without any precise order, salute the memories of both of them by listing the cities in which they received most
applause during the tours of the Orin Circus.

Roma district

One of the oldest markets in the Roma district is sited in Colima Street. In that market, my grandmother  used
to buy chayote, corn for mass, and parsley.

My Grandmother

My grandmother had few things. Even fewer things were left after she died. Scarcely what she dressed was of
her, and forever, what she ate. Beside that, she had a place to live in exchange for her work taking care of the
building in 177 Sinaloa St. . She took care of it as if it was one of that few things she had.

177 Sinaloa St.

The owner of this building was the famous photographer Lola Alvarez Bravo. She had a powerful voice, a
camera that spoke and a Gallery in 9 Flora St. .

9 Flora St.

In this place Frida Kahlo  had her first exhibition. Even though her doctors would not let her go, she arrived in
an ambulance. She ordered a bed to be delivered at the Gallery where she received her guests.



 

Frida Kahlo

Some of her memories are kept in this box. Her ashes rest in a mud urn wrapped in a rebozo .

Rebozo

To paint a rebozo it is used red dye that is obtained from the grana cochinilla, a little insect that lives in the
dessert cactus .

Cactus

From the splinter of a cactus a needle of a gramophone  can be made.

Gramophone

One of the most valuable objects of César Olguín  is his gramophone. They live together. Both of them make
music.

César Olguín

He collects songs, well-said things and radios .



 

Radios

Gaby  likes radios. She likes them better if they are silenced.

Gaby

She studied at the Zeferino Aguirre School . In the Santa Maria la Ribera district.

Zeferino Aguirre School

Through their classrooms have passed more than 10,000 students. One of them is Martin Borboa .

Martin Borboa

He was born in Mexico City. He was baptized with that name in the Nuestra Señora del Sagrado Corazon
Church. He is the chronicler of the Azcapotzalco district. He did his catholic confirmation in the Mexico
City’s Cathedral .

Cathedral

Every morning, from the window of Albertina’s  office, in the top of the bar El Nivel, you can see the
Cathedral.



 

Albertina

She collects calacas  (Mexican handcrafts from the day of the death) and prefers artichoke.

Calacas

In the market of Sonora in Mexico City you can find what Victor Laguna  does.

Victor Laguna

He is a blacksmith but works with ceramic. He has an oven  that helps him.

Oven

Like the one that Ana  wants to have one day.

Ana

She wakes up early, plays with mud, and expect to meet someday Master Toledo .

Master Toledo

He paints animals that seem made of soil. Paints felines, insects, crabs. The animals, quiet, scare. Bat  is what
he most paints.



 

Montage

Museum script

Each photography is related with a text that together compose the museum script of the exhibition. The
title of each photograph is included in that text but also the idea that invites spectator to the next
photography. In this case, the photograph and the text together gives the final sense to the work beyond
its visual impact.

Introduction to the exhibition

The panels or posters of introduction to the exhibition can be designed by the gallery, museum or
institution in which the project will be exhibited, however it should contain the logos of the promoters or
sponsors of the exhibition, including of course, the one from the Mexican Ministry of Foreign Affairs. For
designing purposes the logos can be downloaded from the 360º official web production site
(www.rubenochoa.com/360docs.htm).

The panels or posters can also be designed by the own author (if desired by the museum, gallery or
institution), in that case the exact measurements and assigned space should be given. Characteristics
and restrictions should be also provided.

It is highly recommended that independently of the design or assigned space for the panels or posters of
introduction to the exhibition, the initial text should be included in some way in its corresponding
language according with the place 360º will be exhibited. Please visit
www.rubenochoa.com/360docs.htm to see a list of available languages.

“Suffice it to start walking, indefinitely, to someday come back to the same place.

In 360º Rubén Ochoa has tried to go from one point to another, in a relation chain between objects, persons and
places, that will take him invariably to the place he started. With a quite playful thirst, …”



 

Needed space and montage characteristics

The project was designed to be exhibited in a circular shape, however it can be placed in very different
shapes to fit the assigned space.



 

Montage requirements

1. The photographs must keep the predestined sequence (see work list) in order to
preserve the original concept.

2. Each photography must be mounted together with its corresponding text. For that purpose
every text has in the lower left side a language reference (ESP- Spanish, ING- English, FRA-
French, ALE- German and POR- Portuguese) and a sequence number.

3. To mount the whole work a minimum of 100 square meters is required with a 3 meters high.

4. The work can not be exhibited in an open space.

5. The introduction panels can be designed by each museum, gallery or institution to exhibit the
work but they must contain someway the following 3 elements: the project logo (360º), the
promoters or sponsors logos (Mexican Ministry of Foreign Affairs, Canon and Clip Taller that
can be downloaded from www.rubenochoa.com/360docs.htm) and the names of the people
that help to the conclusion of this project (can also be downloaded from
www.rubenochoa.com/360docs.htm).



 

Promotion

All the promotion made to the exhibition all over the world must contain the logos of the
promoters and sponsors including of course the one of the Mexican Ministry of Foreign Affairs.

Montage

The whole montage work (photographs and texts) has a dimension of 1.20 X 0.60 X 2.20
meters (1.60 cubic meters) approximately and an estimated weight of 80 kilograms.

Dates and places of exhibition

There are several places in which 360º will be exhibited around European continent. Some of
them are London, Essex, Cambridge, Berlin, Frankfurt, Lubjana, Bratislava, Vienna, Bern,
Barcelona and Lisbon. Some of them area already confirmed. The tour will take place from
April 2007 to May 2008 at least. Any addition to the calendar must be coordinated by the
Mexican Ministry of Foreign Affairs through the Cultural Promotion Direction of the General
Cultural Affairs Direction.

Financial conditions

The associated costs of the project exhibition are only related to delivery, panels introduction,
work insurance and promotion.

For insurance purposes the work has a commercial value of $36,000 usd.



 

360º is ready to be exhibited all over the world.

Any no foreseen issue in this document or any additional information requirement can be asked
without any compromise.

For more information please visit www.rubenochoa.com/360.htm or contact directly to the author.

To obtains this document electronically please visit
www.rubenochoa.com/360docs.htm

Rubén Ochoa

Puebla 346-7
Roma 06700
Ciudad de México
MEXICO

www.rubenochoa.com
55 5455-6727
info@rubenochoa.com



 

Each new image is only another pretext to keep walking. To avoid conclusion.


